FERPIRARRCH
b Tt
iU EZ BRI AGER 2 FBLENG /R

R P A

EETHE BN G T R S SR BRI 7 P Bl B

FEFR bR e R R e e AR TT B

2N R FEIB TGRS A R B T H O B BB
TREERH ]/ ORI HY

2024 F o1 H 15 H /2024 4F 05 H 31 H
IR

2025 4 o5 7 i
(e R

TARMER R AN KR Bl A TARMEZATR © Gordon (2002, 132)

NEHERF > BT - B (Martin Jay 1995) HEHAI PR AR B 40 o] 32 B A JERE 52
W= T E SR TRIREME) 28 I 2B H AR B S0 Bk e
JeHAEAR NRT REE - SULRRIRR JE ARG & M - TR MR AR [ T SR
VBRI E R ERAVEEE AT 5 o MAIEEE 0 (AT B TR AE SRR
B o TARMAE R R AR B e — 8 - RIMHEGEHAERSE
OB RIEERR - TEEAT TSUEZARME ) WRABER S (A& B BB SRR AR K
HBRAE - ESD)  BUZRBIRRSEHIEE T (40535 B2 e M 1 HAR A il A
BT E A B DUREREZARNE) o

B A L 2 ] R B AR 2 AR AR B Hh 4 EU B AR A € 2021 4F 0 BB SAEAD
RYEERGMZER G (ICOMOS) MR TBUR#ES| (BEZERARESER) -
PR AL PR T 8 7 )k A i E AR 5 | 0 L S A A K A S I B R R
M 2812 57% (Labadi et al. 2021) o 3R BRI AR 2RI A TG A R
B 0 FOZAETEAERS SULIERAR o SRIN - B A RERETE 7 A HIR M U H R AT
—Iﬁﬁa % 22 R BRI PR © fE @ 0 2 M08 4 5 3 A S AR P st

- B R R ERATRENS - UG NENRIEZIE S, o ZA1 A — ELI H st sl e AR
% (1 HCEE R ARERE AR B A e A o LT RO A 1) R SR ZE N B 5 3 (M 2
TEREE R SEREEYTT (Lee 2018) o TEILMENFUHE A sHEE AU % di ik B85 - JLk%
TR G ~ P85 G ER MR EE A TS AR E TN ~ Bt st
CRTERE RS — AR AT R ERAE LS RTREVE ATHE o RSN b s B IR 4l [ 24



AENEM AN VR o ARmME AR HL I E A T REN RAVEFEREEZ T —40
WARBR A SRR FIBRIG A AH B A A s iR — AR o R RS2 R Dt R & B R R
e TR E AT AL R T DU R B AT RE M 2 218 ? 5 2 sl A mT AR 2 B » AR R TE
FHBRIRE ) 2T T R 2 A TR ZER - TRIEME ) A E sl R Baar il > &
BUf | BOREER R 3R [ SO AT o SRR |38 T Rl iR e B A R o
g Tal R B (regime of visibility) | (De Backer 2019) » DU fAFifs &
(Brighenti 2007, 323) Ffrfgrs @ TAIRAMERIRHEARL T B sl A4 E mafdAE s I RICR )
Pl & AH 7S M i - BRI FE MR AL R OB TandEdl M Ay rT k) (visibility-as-
control » fR}IAIEE) LUK TNE R AI#EM: ) (visibility-as-recognition * A [t
BEREY) o EEZ2 TOHAMAI AT  (visibility-as-appropriation # 8/ visibility-
as-(re)appropriation * BFHR KA © HR > OF) AIHMAHE R G RRE &
Bk (KRB HEZERNGIRASHEIE T ER) o TMBUD &M im s Ut B 75
FESUEARIER TN - PRIRER AR ~ B8 ~ B IBRE P ARR MBI BUS / BURBIEE -
i—f & B R S0 R A Q0] 2 2R T SR B B DA AR 7 R S s 2t ) 1 PR R > thm]
REE B AT EE B R S B - DA R B S JE A B s AN TR R A o
FAFTRE A AR IR TR A S B R R A A 0 JTHZ AR TR ERR] (a
new patron state) (Lee 2019) > #IA[{E#E TREERIGAERE » K513 T () Ak
Bl Z MR > EHHARER EREUE HEHR 338 (settler colonialism) AR
FRERIEEEE o AR IS TR 2 R 5k ) 2 B B E IR RS2 2 RS Y 4RI DY - 2
R (Ireland 2015, 105) Ffifg JifEH » FESHORTE AT RE G A SR DN IR R R DR HA 28
IRIRHE AT R EE P RO GRJE ~ NATfRE o
A b FAMA ERE SR R BN A — MR AR o SCH DR A A —
HARER (HBIRSUEZ AR R AR R ZBER) 251k o
AR BLSEZ BRYERCR [ 16
BEE ~ IR ~ k&R
A[HTEBORE
HAEBCRIR OF) nI#iH:
AEIE PR CF) i
AR AIBER AL BG
HEHEN OF) itk
AARTE ~ BUE - @BLE ~ o BPEELl

U
0



AT U R R D bt R IR AR S o I ZE R SRR I By A T 1B AL SR AT R A 0 B
R XZIEX (RERE - TR IHAFER) FEERSIH L% 12,000 2 20,000 F ;
B £ 10,000 LR ©

BAMRL G MBS MRl ity | £
JERE R BUOR R ] o iRt HR R EE Y

P s i WA p—
1,500 % 3,000 F ; HL Y 1,000 F 1,500 F- ©

FFPIRAE TS X
MRS TalfitEs ) FERFFIR 2024 5 1 A 15 H Z ATEORER SR
2 15 HER MBI R > 2024 18 5 7 31 H 2 X#EHE » THER 2025 4 5 F 4%
F o AR A HARE I S S EE (FhSC 500 A DRRIERATEE &R » R
2024 fF 1 H 15 HZ AT F BATFIH 4SS | cpme@tacps.tw © R FR#E 2% HRRECE
SRR - SHURTI THERSRSH)) HE - W2 T8 LR - SBT3
DL MS Word kA8 4R R - DUBE BB AR 28 77 N THER -

T BB . (a7~ 2357
BITAEEA > HIESCF BRI S 2y



Special Issue Call for Papers
Interrogating "Visibility" in the Production of Heritage:
Politics and Policies of Cultural Diversity
and Public Memory in the 21" Century

Guest-Editors for the Special Issue:

e HUANG Shu-Mei Associate Professor at the Graduate Institute of Building and
Planning, National Taiwan University.

e WANG Shu-Li Associate Research Fellow, Institute of Ethnology, Academia Sinica.

e LEE Hyun Kyung Assistant Professor, Critical Global Studies Institute (CGSI),
Sogang University, Seoul.

Call for Summary Ends: January 15, 2024.

..visibility is not only an effect of power but also its condition of possibility.

Gordon (2002, 132) .
Nearly three decades after Martin Jay (1995) offered a critical survey of the operation/
domination of sight in human history, we still live in a world in which "visibility" is
disproportionately prioritized over other sensual or spiritual qualities. Particularly in
areas involving the past, and thereby the rearticulation of cultural identity and historic
imaginaries, visibility contributed to a way of knowing that prioritized materiality
and positive knowledge. In other words, "visibility" has been seen as a key throughout
the production of heritage, which is exactly what this special issue would like to call
into question. We believe that this investigation is particular important in the 21st
century when "cultural diversity" prevails in policy documents (such as in Education
for sustainable development - ESD - UNESCO's education sector or UN’s SDGs) and
international competitions (such as in how the Academy of Motion Picture Arts and
Sciences updated its equity and inclusion initiative to encourage a more diversified
representation).

Heritage plays a role in advancing visibility and cultural diversity. ICOMOS
published a policy guidance for heritage and development actors in 2021 -allegedly
the first of its kind—to offer heritage-based approaches sustainable development goals
and to demonstrate how heritage can be instrumental much more than conventionally
assumed (Labadi et al. 2021). Heritage, moreover, is seen as a key to fostering intercultural
understanding by diversifying public memory and vision and yet diversity has its limit in
meeting with spatial conflicts. In Seoul, many visitors checked out the iconic Dongaemun
Design Plaza for its impressive architecture designed by Zaha Hadid. As soon as they
stepped out from the metro station, they were then led to wonder over the archaeological
remains from the Joseon dynasty, which largely enabled them to understand the city in
a much more historical frame (Lee 2018). In Keelung, over the archaeological site of the
Spanish Todos los Santos Church, the city officers of Keelung and the archaeologists
from Taiwan and Spain competed with one another to lay out plans of varying degree of
visibility of the ruins on-site or off-site for the different agendas in relations to different
drafting of possibilities. While “the past " is recalled and augmented by AR technology,
villagers who reside nearby the site live in the shadows, just like the rather invisible



memories of sport games at the already demolished Dongdaemun Stadium. Researchers
of critical thinking would then easily raise questions in relation to the possibilities behind
the particular curation of visibility: such as "possibilities for whom" or "what power
geometry is behind the curation of visibility." Upon limited space, 'visibility' matters as it
is located into the memory competition, and selecting visibility implies invisible parts —
heritage/memory ethics, politics/policies, historical perspectives and so on.

In the light of "regime of visibility" (De Backer 2019) and following how Brighenti
(2007) reminds us "recognition and control are understood and explained as two opposing
outcomes of visibility" (323), we are inviting papers to reflect on visibility-as-control (largely
in Foucault’s sense), visibility-as-recognition (in a sense of resistance), and moreover,
visibility-as-appropriation (or visibility-as-(re)appropriation, to be more explicit in
postcolonial sense). Certainly, the issue of (in)visibility is not limited to the archaeological
findings as a socially embedded creative practice. We welcome papers that examines
visibility upon the preservation, representation, and even the consumption of heritage
in a broad sense, ranging from how historical preservation is mobilized to lay claims for
restorative social justice to how disappeared historical scenes are reconstructed in a film
to enable alternative paths of dialogues and actions that were not possible before.

We also would like to see works that discuss how the state, most likely a new patron
state (Lee 2019) is involved in the production of knowledge and at the same time the ethics
of (in)visibility (as opposed to invisibility) becomes an inevitable issue, especially in the
context of postcolonialism and settler colonialism. It is important to keep in mind about
the often-neglected tension between visibility and invisibility, such as how Tracy Ireland
(2015, 105) potently pointed out historical preservation might reinforce "the invisibility
of the pasts of indigenous and other marginalised groups and perpetuates their absence
from the representational and symbolic spaces of the city" in Australia.

We look forward to receiving submissions that address one of the following themes in
relation to politics and policies of cultural diversity and public memory in the 21" century.

o  Visibility and Policies of cultural diversity

o Heritage, visibility, sustainable development

o Regimes of visibility

e (In)visibility in heritage policies

o (in)visibility and public memory formation

o Cultural politics of (in)visibility

e Cultural consumption of visibility

e Visibility, reality or hyper-reality and technology of visibility

Summary submissions (no longer than 300 words in English, and 500 words in Chinese)
with the Authors Profile for CPME should be emailed, as Microsoft Word attachments, to
CPME at cpme@tacps.tw by 15 January 2024. After selection, which will be released by 15
Feb 2024, we are expecting to receive the full paper by 31 May 2024 (No longer than 10,000
words in English, and 12,000-20,000 words in Chinese in CMS Style). We are looking at
having the Special Issue to be published in May 2025.)
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